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'THE FIRST FUNERAL" 

BY B A HUT AS 

A Great Work of Art 



Colossal Marble Group in the Petit Palais, Paris 
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ANALYSIS OF WORKS OF ART 

By Petronius Arbiter 
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A GREAT WORK OF ART 

"THE FIRST FUNERAL" 
By Barrias 

(See opposite page) 



IN spite of the "Squids" in the world of art, those 
to whom, in their mistaken tolerance, all art 
is good, no kind of art better than another, and 
who find some good in all art however pernicious, 
the really powerful intellects of the world are con- 
stantly judging, selecting and classifying works of 
art in order to find the greatest work in each kind. 

In this labor we must never compare a statue 
with a bust, nor a group with a bas-relief. Because 
the elements entering into the creation of a group 
are far more complex than those entering into the 
making of a bust portrait. Therefore a bust must 
be compared with a bust and a statue with a statue. 
And also a bust may be great as a bust and yet be 
inferior as an artistic creation to a great statue. 

Barrias* "The First Funeral," see opposite page, is 
among the very greatest groups in sculpture created 
in the 19th Century. 

"The First Funeral" — Adam and Eve burying 
Abel! — what an awe-inspiring train of thought 
the conception arouses in those who think at all! 
What a royal subject — lifting us to the considera- 
tion of the primal age when the race was first born. 

How magnificently this group is composed will 
never be realized by those who are not of the craft, 
who have not struggled with and hence can not 
know how difficult is the problem of composing — 
successfully — one figure and how immeasurably 
more difficult it is to make a fine composition of 
three figures. And no more successful composition 
of three figures has been made than in this group. 

For from the standpoint of color, or light and 
shade, alone, it is a joy, obtained by a most skilful 
arrangement of planes of light and dark spots. 

Still regarding it from a technical standpoint no- 
tice, not only the choice of noble forms — such as 
magnificent types of men and women offer and thus 
dispensing with the need of selecting the forms of 
the gnarled bodies of peasant slaves twisted from 
nature's plan by oppressive toil — observe with what 
distinction and expression each limb and muscle is 
constructed and drawn and thus giving each figure 
life and making one feel that Adam and Eve are 
walking along carrying their boy. 

Then, no more charming surface handling of the 
marble is to be found in all sculpture than Barrias 
lavished on this group but it is lost in the photo- 
graph though it is after all of little consequence, 
and in reality a sop thrown to the "modernists" who 
have worked up a craze for "personal surface tech- 
nique." For, were the surface polished like that 
of the "Moses" by Michelangelo, it would be equally 
lifelike. 



But what lifts the group finally into the highest 
class of great works of art is the expression through- 
out the group, not only in the faces but in every 
limb and muscle. Adam grimly but surely carries 
the weight of the dead Abel — a strain on the muscles 
telling of the weight. Eve is maternally tender in 
her person and sorrow and Abel is as limp and dead 
as the wonderful body of "Christ" in the lap of the 
Madonna in the "Pieta" by Michelangelo in Rome. 

So complete is the expression of the grand subject 
chosen that one does not feel, even after years of 
contemplation, the need of doing anything more. 
One feels like saying — "It is finished!" Nowhere 
do we find an exaggeration nor a vulgar element. 
All is controlled and refined, powerful yet graceful. 

This work has been called the high-water mark 
of academic sculpture. It is more than that. Like 
Dalou's group of "The Triumph of Silenus" in the 
Luxembourg Gardens, it is not only academic, but 
has that touch of something personal which makes 
it supra-academic. 

In reality what is called "academic" art should be 
called rational art. Therefore, we here and now 
give notice to the world of art that, in the future, 
we shall divide all art into two categories : Rational 
art and Modernistic art which latter is ir-rational — 
because made by men who flout the first fundamen- 
tal of all great art, i. e., good drawing, construction 
and modeling. 

Although the word "Academic" has been for some 
years used as a belittling term and latterly as an 
insulting epithet by the "modernists," it has become 
really a badge of honor. For to produce a work of 
art as good as are the really academic works of art 
requires already talent enough to place the artist 
into a class worthy of great honor. 

In fact it is becoming more and more "nip and 
tuck" between Barrias, Dalou and Rude as to which 
is the greatest sculptor France has produced. But 
we need not quarrel about that. Certain it is that, 
in fifty years from now, the vast majority of people 
of culture in the world will have agreed that these 
three are the greatest sculptors of the 19th Century. 

This "The First Funeral" was voted the "Medal 
of Honor" by the exhibiting sculptors at the Paris 
Salon when it was exhibited and it is now in the 
beautiful Petit Palais of Paris, prized by the best 
minds of France as one of its greatest treasures 
among those which honor the French nation and 
make Paris the real Mecca of all who love great art, 
such as is exalting, not only in spirit but even in 
its technical execution. 
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